
sold), and now she’s completed her 

first commercial interior, the new 

upstairs lounge at Malo, a hip 

Silverlake taqueria owned by eastside 

impresarios Jeff Ellermeyer and 

Mitchell Frank. Open since February, 

the elegant space is entered through a 

glossy tiled stairwell whose black-

and-bronze geometric pattern offers a 

modern twist on traditional Mexican 

motifs. Snug black banquettes ring the bar area, burgundy-and-

gold flocked wallpaper adds a baroque flair, and all the 

industrial gothic light fixtures were designed by Lamb herself.

“The key is to incorporate the history but make it very 

much your own,” she adds.

And that’s exactly what she’s done with the Geo-birdhouse, 

a porcelain dwelling for small birds, whose geodesic shape 

nods, with a wink, to the dome houses favored by rural 

hippies of decades past. The birdhouse is Lamb’s debut with 

the innovative design group Areaware, and she’s also been 

experimenting with geodesic terrariums and mirrors designed 

for contemplation, not primping. 

Just don’t tag such concepts as 

retro. “People are very interested in 

different ways of life and living,” says 

Lamb, noting we can still learn a lot 

from visionaries such as Buckminster 

Fuller and the communal living  

philosophies of the ’60s. “Maybe the 

potential wasn’t fulfilled because we 

weren’t ready for it.” kellylamb.net. •
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or Kelly Lamb, art is a way to engage, not escape, and 

it isn’t a whole lot of fun unless it can be shared. Even 

at age five, she would try to teach her fellow kindergart-

ners how to draw pictures of people (they preferred to 

scribble). As an adult, this desire to include her commu-

nity in her artistic journey has fueled Lamb’s evolution 

from a fine artist and gallerist to a designer of interiors and 

objects. For her, it’s all about things to play in and with. 

“Designing social spaces about community ties into a 

bigger vibe than sitting alone in your studio being the genius,” 

says the Marblehead, MA native, whose great-grandfather built 

Madison Square Garden and the Ziegfeld Theater in Manhattan.

Living in Tribeca after earning a degree in sculpture and 

theater design from Bennington College, the fast-talking 

brunette ran a rogue gallery called Thicket out of her home, 

giving early shows to now well-known artists such as 

Spencer Tunick, Glen Friedman and Guy Richard Smit. She 

then joined a group of glassblowing performance artists and 

pursued photography, sculpture and industrial design, 

showing at venues including the New Museum and Art Basel. 

These explorations provided an ideal foundation for her 

commercial design practice. “Maybe I understand materials 

better than someone who hasn’t actually cut a piece of glass 

or fabricated a sculpture or sewn a dress,” she says. 

After 15 years in New York, Lamb relocated to Los Angeles. 

She immediately fell in love with the quality of light, the 

inspired design culture, and the lingering utopian ideals. 

“And then there’s the surfing…and the boys!” she grins.

Before heading West, 

Lamb renovated a 5,000-

square-foot, 100-year-old 

home in upstate New 

York (which she’s since 
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Expressing herself through objects, 
L.A.’s Kelly Lamb blurs the line  
between art and design by Steffie Nelson

Multimedia Maven

“Designing 
social spaces 
about  
community 
ties into a 
bigger vibe 
than sitting 
alone in your 
studio being 
the genius.” 
 —Kelly Lamb
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Lamb channels 
post-war  

Buckminster 
Fuller with her 
new geodesic 

birdhouse


